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“LOOKING DARKLY” (YIIOAPA IAQN):
REFLECTIONS ON STATUS AND DECORUM IN HOMER*

JAMES P. HOLOKA
Eastern Michigan University

In Iliad 1.135-39, Agamemnon repeats his intention to compensate him-
self, by force if need be, for the god-decreed loss of Chryseis. His deter-
mination to mulct his charges, even those who have served him as well
as Aias, Odysseus, and Achilleus, does not become the benevolent “shep-
herd of the host” he ought to be. Achilleus responds with his longest
speech of their interchange (1.149-171).

Tov 8 &p° vmddpa dbv mposépn médas dkvs *AxtAdevs:
“@ pot, dvaideiny émeluéve, kepdaeddpov. . . "

Then looking darkly at him Achilleus of the swift feet spoke:
“O wrapped in shamelessness, with your mind forever on profit. . . .”
(1.148-49)!

* For their trenchant criticisms and suggestions for improvement of this essay, I am
profoundly grateful to H. D. Cameron, Jeffrey L. Duncan, the late Gerald F. Else, David
H. Holowka, Gregory Nagy, Reinaldo B. Pérez, and not least to the two anonymous
referees and the editor of TAPA. A condensed version of the paper was delivered at the
annual meeting of the American Philological Association in Philadelphia on 28 December
1982.

1 Greek citations are from the OCT editions of the Iliad, ed. D. B. Monro and T. W.
Allen (Oxford 1920%) and the Odyssey, ed. T. W. Allen (Oxford 1917-192). Translations
are from Richmond Lattimore, trans., The Iliad of Homer (Chicago 1951) and The Odys-
sey of Homer (New York 1965).

Lattimore quite consistently translates d7édpa idwv by “look(ing) darkly.” Other trans-
lators have “glower,” “glare” (A. Cook); “frown,” “scowl,” “regard with frowning brows,”
“glare under brows,” “frown and eye under brows” (R. Fitzgerald); “grimly frowning,”
“eye grimly,” “with a grim glance,” “with scowling face,” “with a grim scowl” (W. Shew-
ring). Pope, when he chooses to render the phrase, sometimes catches exactly the right
nuance with his varied and more expansive versions: “frowning stern” (Iliad 1.193 =
1.148), “With Indignation sparkling in his Eyes/ He views the Wretch, and sternly thus
replies” (2.304-5 = 2.245), “Hektor with Disdain return’d;/ (Fierce as he spoke, his Eyes
with Fury burn’d)” (12.267-68 = 12.230), “with fixt Resentment ey’d” (17.187 = 17.169),
“fix’d with stern Disdain” (18.333 = 18.284).
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In particular, he sees his commander’s greedy-mindedness? as a glaring
breach of form, since the Achaians have enlisted to retrieve Menelaos’
wife and thereby to win honor for the Atreidai (1.158-60), as well as to
gain a fair share of booty for themselves. Now Agamemnon has the gall
to threaten to deprive one of them of his rightful prize. Later (1.225),
Achilleus indignantly calls him “drunken,”® implying that only a man of
diminished capacities could so ignore his social responsibilities. Agamem-
non’s words lack sobriety. But here Achilleus goes on to assert that he has
been inadequately remunerated for his services all along* and that he
will withhold those services rather than endure dishonor while Agamem-
non accumulates wealth at his men’s expense (1.170-71). Shortly there-
after, bloodshed is narrowly averted by the intervention of Athene.

Here in the middle of this fateful altercation between Achilleus and
Agamemnon is the first appearance of the vmdédpa idwv formula. It is used
of a man whose intense feelings of indignation and resentment burst forth
in words and almost in violent actions of momentous consequence for the
Greek forces. Achilleus feels that he is being wronged, treated indeco-
rously by one who should have spoken and behaved better. By the deci-
sion he announces here, Agamemnon has invalidated the social compact
upon which orderly relations among men in the heroic community are
predicated,’ and Achilleus is alerting him to his indecorum. He does this
by his words, of course, but also by his facial expression.

I believe that Homer attributes the gesture denoted by vwédpa idwv
to his characters according to a quite distinctive pattern of environment
and connotation and that, as a result, the formula comes in the course of

2 Although Walter Leaf and M. A. Bayfield, edd., The Iliad of Homer, vol. 1 (London
1895) ad loc., say of kepdareoppwr “rather ‘crafty’ than greedy,” Lattimore’s “mind for-
ever on profit” is confirmed by Achilleus” use of the term ¢idoxreavwrare shortly before
(1.122); cf. R. J. Cunliffe, A Lexicon of the Homeric Dialect (London 1924; rpt. Norman,
Okla. 1963) s.v. kepdatedppwr: “Cunning of heart, wily . . . or here perh. rather, greedy,
self-seeking.” W. B. Stanford, The Ulysses Theme (Oxford 1963%; rpt. Ann Arbor 1968)
249 note 21, well observes that “képdos is another of Homer’s ethically ambiguous terms.
It varies in meaning from ‘good counsels, plans’ to ‘artful, self-seeking devices,” hence
‘gains, profits.”

3 Plato, Republic 389k, includes II. 1.225 among the veaviedpara Siwrdv eis dpyovras
to be expurgated from the poets as conducive to lapses of cwpoaidvy in his just society.
This is to overlook the larger context, for Achilleus is no neophyte lacking experience in
the forms of well-ordered social interaction; rather he seeks to remind Agamemnon of just
such forms.

* One gathers that Achilleus has felt a long-standing resentment over this issue; see
E. T. Owen, The Story of the Iliad (Toronto 1946; rpt. Ann Arbor 1966) 7, and Jasper
Griffin, Homer on Life and Death (Oxford 1980) 52-53.

5 Cf. Hugh Lloyd-Jones, The Justice of Zeus (Berkeley 1971) 26: “Agamemnon has
neglected an obligation implicit in his whole relation to the partners in the expedition,
that he will respect the timé of his subordinates”; see also C. H. Whitman, Homer and
the Heroic Tradition (Cambridge, Mass. 1958) 184.
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the epic to arouse definite expectations. My intention is to examine every
instance of the formula,® with special attention to the Iliad, in order to
expose this pattern.”

At the outset we may say, on the basis of Iliad 1.148, that vmédpa

6 The formula 97é3pa idwvy occurs in speech-introduction verses twenty-six times in the
Homeric poems. (Elsewhere only in h.Bacch. 48, Dionysos to pirates who mistreat him,
and Scutum 445, Athene to Ares—both instances consistent with my findings about
Homeric usage. A related adverb, dmodpaé, appears in Callimachus and Nicander.) The
following pattern accounts for twenty of the twenty-six occurrences:

modas dkvs “AXIANEDS

TOV moAvunTis *Odvoaevs
™ 3’ dp’ vmadpa dwv mpooédn kpatepods Atopndns
TovS vepeAnyepéra Zebs

kopvBaiodos “Extwp

The six others are as follows:

Kal pw

“Exrop

Kkal pw Ymodpa By émea mrepdevra mpoonvda (2X)

dewa 8 vmodpa tdwy “Hpny mpos udbov éemer

"H, kat 9médpa idwv mpooepwreer “Exropa dlov
The phrase is metrically interchangeable with such others as:

TV 8¢ xoAwaauévn

Tov 3¢ péy’ dxbioas

TOV Kal veikelwy

Tols d¢ dologpovéwy
Cf. Mark Edwards, “Homeric Speech Introductions,” HSCP 74 (1970) 7-8. It may well be
that these other options for the metrical slot are also selected according to some consistent
pattern; I have isolated dwddpa idwv because it falls into the category of meaningful,
mutually understood statements between individuals. Like the others, it reveals something
about the speaker’s mental state, but unlike them it also describes an act of communica-
tion, an identifiable and significant gesture.

7 There is much relevant material, which I will try to bring to bear, in the findings of
modern students of nonverbal communication. There is an extensive scholarly literature in
the field; two good introductory books are Michael Argyle, Bodily Communication (Lon-
don 1975) and Robert G. Harper et al., Nonverbal Communication: The State of the Art
(New York 1978), both with comprehensive bibliographies. Especially valuable and
thought-provoking for the student of Homer is the work of Erving Goffman: see particu-
larly his essays “On Face-Work: An Analysis of Ritual Elements in Social Interaction,”
Psychiatry 18 (1955) 213-31 and “The Nature of Deference and Demeanor,” American
Anthropologist 58 (1956) 473-502, both reprinted in Interaction Ritual: Essays on
Face-to-Face Behavior (Garden City, N.Y. 1967) 5-45 and 47-95.

In classical scholarship, studies of gesture have mostly been devoted to inventory and
classification and have concentrated on art: see e.g. Gerhard Neumann, Gesten und
Gebirden in der griechischen Kunst (Berlin 1965) and the bibliography in Der kleine
Pauly 2.707-8, s.v. “Gebirden.” Still useful as a compendium of source citations is Karl
Sittl, Die Gebirden der Griechen und Romer (Leipzig 1890). A promising recent develop-
ment is the discussion of gesture in Greek tragedy in such works as Oliver Taplin, Greek
Tragedy in Action (Berkeley 1978) and Donald Mastronarde, Contact and Digcontinuity:
Some Conventions of Speech and Action on the Greek Tragic Stage, U. Cal. Pub. Class.
Stud. 21 (Berkeley 1979).

e ’ Yo \ ~ 3 7 U
s } vmodpa Wdwy xalewd Nuimame pvbew

mpoaédn (ueTédn) . . .
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idwv conveys anger on the part of a speaker who takes umbrage at what
he judges to be rude or inconsiderate words spoken by the addressee.
A clearly understood set of procedural rules governs human relations on
all levels of society in the Iliad and the Odyssey. Homer’s people expect
that their claims to position will be respected; disappointment of those
expectations calls forth verbal and sometimes nonverbal chastisement.
We will see that dark looks signal irritation and resentment and are
meant to stop short an offender against social decorum.8

* * *

Of the twelve times in the Iliad that the formula 97ddpa idww is not
used of Achilleus, it prefaces a speech by a superior to a subordinate (or
overmatched opponent) eight times. Of such usages, the Thersites inci-
dent is perhaps most marked in its features.

As has often been observed, Thersites, in Iliad 2.225-42, says nearly
what Achilleus had during his tirade in Book 1—but Thersites is not
Achilleus. To address the commander of the Greek army as he does,
whether or not he speaks the truth, is undiplomatic and intolerable
because of the disparity in standing between the two men. As his physi-
cal appearance is repugnant (2.216-19), so his words are “ugly” as well.
Homer calls him “unmeasured in speech” (2.212); his words are “out of
order” (2.213, 214), in large part because they emanate from a cheeky
subordinate.® Outraged, Odysseus deals with him swiftly and firmly: not

8 On expressive eyebrows in Homer and elsewhere, see W. B. Stanford, ed., The Odys-
sey of Homer (London 19592) at. 9.468. The actual facial expression signified by dmédpa
idwv is quite unmistakable: “looking (out) from beneath (scil. beetling or knit) brows.”
Etymologically, the adverb 9mdé3pa appears to originate from 97é + dpax and to be
related to dmodépkopat—see Hjalmar Frisk, Griechisches etymologisches Worterbuch, vol.
2 (Heidelberg 1973) s.v. 9wddpa: “von unten her blickend, mit einem Blick von unten”;
and Pierre Chantraine, Dictionnaire étymologique de la langue grecque: Histoire des
mots (Paris 1968-80) s.v. Cf. dmoBAémw—Eustathius 59.2 glosses dwddpa by Dmo-
BAenTik@s.

On the distinctiveness of this positioning of the brows as a universally recognized sign
of anger, see the chapter on “Facial Expression” in Argyle (above, note 7) 211-28 with
pls. 10 and 11 and fig. 11.1. In regard to the general perception of lowered brows as a
“social dominance gesture” that may have a phylogenetic basis, see the findings in
Caroline F. Keating et al., “Facial Gestures which Influence the Perception of Status,”
Sociometry 40 (1977) 374-78.

9 Thersites has long been seen in modern criticism as “the first democratic agitator in
our literature” (J. T. Sheppard’s phrase in The Pattern of the Iliad [London 1922] 30), but
see the strictures of A. Feldman, “The Apotheosis of Thersites,” CJ 42 (1947) 219-21.
Eddie R. Lowry, Jr. proposes an interesting redefinition of the epithet aioxioros (II.
2.216) in Thersites: A Study in Comic-Shame, diss. Harvard 1980 (summary in HSCP 85
[1981] 309-11). See, in general, the provocative discussion of Thersites as “blame poet” in
Gregory Nagy, The Best of the Achaeans: Concepts of the Hero in Archaic Greek Poetry
(Baltimore 1979) 259-64.



