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explain his allusions with clarity. A glossary defines numerous technical terms,
and the bibliography stands as a nigh thorough record of the Quellenfor-
schung of the last one hundred years.

Obstructing this work’s value is its price. A book’s worth is whether those
who need to read it can do so at meditative leisure. Close to sixty dollars is
beyond the budget of many students and soldiers. Eternally-springing hope
holds that the next edition will redress errors and exorbitance.

Mechanicsburg, PA DANIEL J. HEISEY
CW 86.1 (1992)

Marcel Jousse. The Oral Style. New York and London: Garland Publishing,
Inc., 1990. Pp. xxviii, 266. $40.00. ISBN 0-8240-6892-0.

Orig. pub. in 1981. Translated from French by E. Sienaert and R.
Whitaker.

This is a translation of a slightly revised second edition of a work Jousse
first published under the formidable title ‘‘Le style oral rythmique et
mnémotechnique chez les verbo-moteurs’’ in Archives de Philosophie 2.4
(1924) 1-240. The date is significant, because Jousse’s work exerted a crucial
influence on the thought of Milman Parry. In particular, along with Matija
Murko’s field studies in Yugoslavia, it led Parry to think that the highly
formulaic Homeric Kunstsprache studied in his 1928 University of Paris theses
was not simply traditional but more precisely oral in character. The results for
our understanding of Homeric artistry have of course been momentous.

The Oral Style is a vast collage of quotations from 500 volumes (of some
5000 Jousse claimed to have read), representing the thought of (mainly)
French savants of the late nineteenth and early twentieth centuries on such
topics as folk poetry, rhetoric and prosody, metrics, linguistic psychology,
biblical text history, Islamic studies, and cultural anthropology. The concate-
nation of materials quoted in extenso is so arranged as to verify Jousse’s
idiosyncratic general notions of ‘‘The Anthropological Foundations of Oral
Style’’ (Part One) and his assertions about the nature of ‘‘The Oral Style”’
(Part Two).

While the first part of the book is of interest chiefly as a special exhibit in
the museum of intellectual history, the second contains many observations and
arguments that have continued to animate students of Homer and literary
historians and theorists since Milman Parry. Once again, one sees that Parry’s
work was synthetic rather than creative. Jousse anticipates (or quotes those
who anticipate) such now familiar doctrines as the great divide between works
of oral and literate provenance, the distinctive place of formulas in oral
composition, the importance of rhythm and meter to the creativity of the
improvising composer, and the need to leave behind literate preconceptions if
we are to grasp the nature of oral artistry. ‘“We bookish types must try to
avoid ‘seeing things from our. . .point of view,’ ‘filtered through our own
mentality.” >’ To this end, Jousse provides many useful comparisons of
features of orally evolved works from various literary and religious traditions.
Classicists interested in tracing the roots of the oral theory of Homeric






